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Task denomination
10 - Neuroaesthetics

Data de início
Start date
Data de fim
End date
Duração (em meses)
Duration (in months)
Pessoas * mês nesta tarefa 


Person * month in this task
01-01-2007

31-12-2009

36

12,6

Resultados esperados 


Expected results
- Three workshop on the recent developments in the area of Neuroesthetics will be organized, directed by Dr. Andrea Pinotti from the Chair of Aesthetics of the Departement of Philosohpy of the University of Milan (Invited Consultant).

- Besides the three public conferences given in the referred workshop, Prof. Pinotti will come to Lisbon three times (once a hear) to give scientific support to the local team and to provide a two days seminar (8 hours). This issue being a very special place for the connection of scientific, artistic and philosophical communities, we will do our best in order to open these seminars to the three referred communities.


- Three papers will be published: Dr. Pinotti and Prof. Bracinha Vieira will publish a paper on neuroesthetics and a paper on "Irritations of Perception. Towards an Attentional Aesthetics" will be authored by A. Gerner. 

Descrição da tarefa
Task description
An important chapter of the dialogue between art and science on the status of image is that of Neuroesthetics, the discipline that aims at exploring the neurological basis of our experience both in the production and fruition of those peculiar sensible objects we call artworks. 
Since it was established as an autonomous philosophical field, Aesthetics has constantly been crossed by more or less subterranean interrogations on the physical basis of vision (see Abbé Jean aptiste Dubos, Critical Reflections on Poetry and Painting, 1719). This direction was boldly assumed by 19th century psychophysiology, which pushed to its extreme limits the experimental and quantitative approach (see G. T. Fechner, Vorschule der Aesthetik, 1876).
With the reaction to positivist reductionism, this line of inquiry lost its interest and research in the area declined. 
In the mid ‘90s, the researches conducted by Semir Zeki and V.S. Ramachandran in the neurobiology of vision, condensed in several important publications as Zeki’s Vision of the Brain (1993) and Inner Vision, An Exploration of Art and the Brain (1999), gave origin to a new approach to the study of the physiological basis of artistic experience: Neuroesthetics (Zeki is also the founder of the Institute of Neuroesthetics, attached to the Wellcome Laboratory of Neurobiology at University College London, and based in London, UK and Berkeley, California). This line of research often raises accusations of reductionism, some of which quite well founded. Nonetheless it is difficult to deny that a deeper knowledge of our brain’s functioning may have some interest for the understanding of art and the potentiality that lie in the relation between figurative art and neurosciences is widely acknowledged. Neuroesthetics gained, in fact, a large audience also outside the field of neurobiology and is today open to the contributions of philosophers, art historians and artists themselves, as in the first “Columbia forum on art and the New Biology of Mind”, which took place in March 2006 in New York and had Antonio Damasio, Vittorio Gallese, V. S. Ramachandran, Semir Zeki, Eric Andel, Arthur Danto, Alex Katz and Jeff Koons among the intervenients. 
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